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Over the last several years I have been developing a visual 
aesthetic I call Frost and a dyed version I call Black Ice. 

While I have done several table tops using the black ice concept, 
I had been itching to follow through on some conceptual 
drawings from my sketch book on doing a Black Ice Cabinet. 
The following is a brief account of that realization.

I have been captivated by the idea of a cabinet having a black 
exterior and a glowing golden interior. You know, the kind that 
sings like a chorus of angels when the doors open. While I call 
this the Black Ice Cabinet, its formal name is The Four Seasons 
of Acadia. The idea of this design was to employ elements that 
referenced the four seasons. For my needs, the exterior theme 
had to be winter focused with the heavy use of the black ice 
veneering and coloring. 

The interior references spring, summer and fall primarily 
through the use of the golden color. The carved panel gave me 
the chance to compose an imaginary, idealized scene of Acadia 
National Park based on several images and experiences of my 
own. The wild flowers in the foreground spoke to spring and 
summer and the maple and pine branches with developed seeds 
and cones speak to autumn.

The exterior will be my focus here. It is a cabinet on stand. 
I wanted it to have a presence in the room and this form 
accomplishes that nicely. It has bow front doors for a more 
dynamic presentation and to correspond to the large coved 
cornice and the sweep of the bracing.

The first step is to develop the concept with full size drawings 
and ice pattern work. Significant here is the pattern work 
needed to portray the idea of black ice crystallizing patterns 
as seen on ponds. There needs to be balance without being a 
mirror image. It needs to be relevant to ice formation and needs 
to be convincing.

My go-to wood for this effect is our native birch. I have 
found tremendous success using white birch, though black and 
yellow birch are also productive. Birch has a very mellow grain 
structure that can look buttery and not harsh. It takes dye very 
well and in the crotch pattern the similarity to the feathery 
nature of ice crystals forming is remarkable. So, that is what I 
use. The remainder of the cabinet exterior and interior was curly 
maple to continue with the northern New England theme and 
the carved panel was “red birch” or more accurately the heart 
wood of the black and yellow birch.

I created ice pattern work for the doors, front apron, the 
canted corners and the upper legs. The remainder was curly 
maple, similar enough to be compatible.

What follows is a photographic journey of this piece. 

Four Seasons of Acadia
Black Ice Cabinet aka

by David Lamb 
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David Lamb developed an early connection with Acadia 

National Park. His father and stepmother lived on the 

island for a number of years and his childhood exploration of its 

wilds created the spark of inspiration for his latest masterwork, 

The Four Seasons of Acadia.

The Gallery at Somes Sound approached the NH Furniture 

Masters about commissioning a piece for “Acadia through a 

Furniture Makers Eyes” as part of the Acadia Centennial Collection. 

David presented his concept and it was readily accepted. 

The Gallery assisted in securing a patron to support the 

complex making of the piece. David emphasized his gratitude, 

“Without the patron’s assistance, ‘Four Seasons’ may have remained 

just a sketch to be imagined.” 

‘Four Seasons’ is primarily curly maple with birch predominating 

the facade and carved panel and featuring David’s ‘black ice’ design 

element that he has been perfecting for several years. 

The birch ‘black ice’ is a fractal orientation of crotch figure birch 

and there are hundreds of pieces fitted throughout the door faces, 

apron, upper legs and corners. David said that “Black ice relates 

directly to the rigors and extremes of weather we face in New 

England and the darker months of winter.”

For the remainder of the cabinet’s exterior, David chose a curly 

maple, also dyed in black, but with a less concentrated finish to 

allow the wood’s spectacular figuring to shine through.

When the cabinet is opened, spring, summer and fall—

rendered in a lush curly maple—burst into view. The interior is 

dominated by a richly carved panel depicting the stone bridges, 

trees and plants common to the park.“ I wanted to pay tribute to 

the beautiful carriage roads constructed by John D. Rockefeller 

throughout Acadia National Park and the bridge represents the 

span of 100 years, a nod to the park’s centenary.” 

‘The Four Seasons of Acadia’ addresses all aspects of the seasons 

in its ice display on the exterior and interior carving and warm 

coloring.

The Gallery of Somes Sound is at 1112 Main Street, Somesville, 

Maine. 

A recent piece displayed at Somes Sound 

Gallery on Mt. Desert Island, Maine. It is called 

‘The Four Seasons of Acadia’ and was commissioned to 

celebrate the 100th anniversary of the National Parks 

System and Acadia.

Pictured with David Lamb is Tyra Hanson, The Gallery at Somes 

Sound, who proposed the commission to the NH Furniture Masters.
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Laying out the pattern work for veneering the front curved 

apron. The rough pattern idea is sketched on the apron stock.

Assigning patterns to veneer stock, taking full advantage of 

figure in each piece.

Once the pattern is assigned, it is glued right onto the veneer, 

cut to size and edge glued. The smaller rectangles are to be 

bent-formed around a tube, then used on the legs.

Veneering on the 1/2 cylinder and the more complex bell shape 

of the upper leg. This work cannot be done all at once. The 

veneers are softened with a glycerine solution, dried, then glued 

in smaller sections.

Only the front legs were veneered. They all melted and they all 

join into the base frame with a split turned leg with integral 

tenon. The tenon work is cut before the legs are turned. I have 

secondary material used as backers to keep the curly maple from 

blowing out during turning.

Use whatever works to glue these compound shapes. Here I use 

rawhide and the small velcro strips that vegetables often come 

bundled with.
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The doors as paired showing a scraped left side and the paper 

patterns still on the right. It was a real nail biter covering this 

beautiful wood with black dye, but I’m so happy with the results 

of the black ice. Nothing ventured, nothing gained.

Fitting the upper cabinet work and the lower stretchers.

Layout and joint cutting is critical. Fussy and precise. That said, 

cut once and glue it! No fooling’ around.

The idea here was to have “melting ice.” The lower edges of the 

veneers are softened visually and small drips are carved from the 

solid. This was done with the router, rasps, rifflers, scrapers and 

whatever works.

Gluing on the canted sides. Note the spline coming through the 

top dovetails. The drawing below is used to ensure alignment is 

correct.


