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Griffith Mantle Piece
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So, the client asked me if I could make a mirror…

The result was a mantle piece. Obviously this is more than 

just a mirror. In fact, it seems to be almost unique in its functionality. 

As a piece of furniture, its classification would be similar to a clock 

in that its function is a little more hands-off as far as interaction is 

concerned.

But honestly, who ever heard of a mirror with drawers? I hadn’t. 

But now there is one and building it was a near monumental task.

The concept of a mirror—to reflect the room. The glass creates 

a reflection of the room and the mantle piece itself is a reflection of 

the various pieces in the room as well. So far the library room, where 

this mantle piece resides, has eight pieces of my furniture in it. Two 

more are being planned. As a room design, the various pieces create 

a unified collective. While each piece is unique, certain elements are 

carried through. This mirror shares many of these various elements.

This project can be thought of in three parts—the casework/frame, 

mirror and frame and carved cartouche/finial. I am going to speak to 

the carving here.

The carved flourish atop the mirror frame was exceptionally 

involved. It was also a lot of fun to design and develop as a sculpture. 

Through the design process I referenced the incredible work of 

17th century carver Grinling Gibbons and his masterful creations of 

flowers, animal life and other elements in super realism. His work is 

found throughout England in the finest manor houses.

Consistent with the carved elements found elsewhere in the room, 

morning glories and day lilies comprise the composition I developed. 

When designing this type of work or any other artistic endeavor, the 

designer needs to be cognizant of the fact he/she is composing. The 

“work” must have balance, depth, texture, color, relationships with the 

other elements and must be interesting and pleasing.

This composition is carved “in the round”—in that the flowers 

and leaves are fully three dimensional. The client wanted to be able 

to see the backsides of the leaves that hung in front of the glass in 

the reflection. To accomplish full realism, to have the backs of the 

flowers as fully developed as the front, it became necessary to have 

multiple components that get assembled to create the completed 

work. This was one of the significant lessons I learned from studying 

Gibbons’s work. Full, in the round, highly developed carvings can 

only be accomplished effectively in this manner, otherwise access for 

the tool to excavate exceptional depths becomes impossible. Even 

with this technique, I often found my mind thinking of new shapes 

for gouges to accomplish specific tasks. The carving was completed 

with traditional London pattern carving tools. No Dremel burrs were 

used. 

Mantle piece atop 
mantle “reflecting” 
elements in the room. 
Mahogany and Birch. 
6 ft. wide.

Overall height is over 12˝. Notice brass beading wrapping mirror frame.
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Exploded view of carved 
elements. Notice blank 

“bosses” where flower 
clusters get attached to 
top leaf cluster.

Back side 
of top leaf 
cluster 
where it is 
mounted 
to lower 
section.

Back side of 
assemblage. The 
three holes are 
where it gets 
mounted to the 
mirror frame.

Completed 
assemblage. 

Over 6˝ deep, 
front to back.

Starting to carve 
a pair of flowers, 

daylily motif.

Completed 
flowers. Notice 
the very small 

point of contact.

Color coded drawing of the planned carving. Different colors 
mean different layers/ parts.

Blocking out the rear carved layer. This was interesting 
band saw work.
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A mirror with drawers. Crotch birch was used for veneer. Ebony in the panel inlay work, raised like cock-beading.

Building the main frame.

The web of raised and radiused ebony inlay 
work on inset panel. Janet Lamb polishing and waxing the completed piece. Delicate work.

Building and fitting drawers.
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